associated with the acts of seeing, of making oneself seen, and of being seen by others' (499). The Sugi Sakit performance, as a 'celebration of compassion, love and hospitality', also works on the awareness of the sick person and the larger community, to 'transform the emotional mood of those taking part in the ritual from one of generalized worry and grieving to that of purposeful action and intensified sociability' (515).
This book is a valuable addition to the corpus of Iban oral literature. This is especially so because it records a unique ritual that has ceased to be practiced since the 1990s due to increasing modernisation and the religious conversion of the Saribas Iban community to Christianity. This work is also timely because it is now rare to find former priest bards who are still able to perform the oral traditions of old. Indeed, Lemambang Renang, the priest bard who performed the Sugi Sakit ritual recorded in this book, himself passed away in 2007. The author points out that Lemambang Renang is 'the last priest bard able to perform the Sugi Sakit' (37). Thus, this book essentially records a ritual that in all likelihood will never be witnessed ever again.
In Chapter 2, the author mentions that besides Lemambang Renang's performance of the Sugi Sakit, his team of researchers also recorded a second version of the ritual, as performed by Munan anak Lamit and Bada anak Gudom (neither of them is a priest bard) from Rumah Dit, Debak in 2004. This second version of the ritual, however, was not included in the book. No particular reasons were given by the author as to why this is so, but one assumes, due to the heftiness of the present book, that it was due to restraint regarding length and the need to limit the scope of the present study. Nonetheless, the author notes that 'recording it [the second version] provided valuable insights into the variation, not only in the content and language of the Sugi drama, but also in the performance styles of different priest bards ' (35) . For readers who are interested in the second version of the Sugi Sakit performance, a digitalised version of the recording is available at the Tun Jugah Foundation archives, and its full texts have also been published (in Iban) by Jantan Umbat (2011), a local member of the research team.
Overall, this is an intellectually fascinating book containing a wealth of information not only on the Sugi Sakit ritual itself, but also on Iban rituals and oral tradition in general. This book will be of interest not only to readers with a scholarly interest in Iban studies, but also to scholars who are interested in the anthropology of rituals.
